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“Remembered Words —
(Sunflower)" (detail)

° watercolor, graphite, and
38.1x27.9 cm, 9 parts,

2012-2013
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cover artist

text by Cho Sang-In

Roni Horn’s
Autobiographical
Landscapes

When looking at a painting, we instinctively try
to und d what it repr . We seek some

P ion of its ing and try to find
connections between the artwork and its title,
even if the title may be written in a foreign
language. Try not to do this when admiring the
paintings of the great contemporary artist Roni
Horn (born in New York, 1955)—you've done
enough interpretation and analysis in all the
exams you've taken in your life. Rather, look at
Horn's works as if you were humming a song
whose lyrics you don’t know.

Horn's paintings contain words such as “Rebus,”
“sissy,” “bogus,” “unface,” “soapy,” “lavender,”
“walk,” “malt,” “pollute,” “hallucinogen,” etc. The
impetus for using words in her paintings came
from the experience of saying random words in a
recording studio. In the vacuum-like space, Horn

must have experienced a sense of weightless-
ness of the mind. The artist adopted this
experience as a method for creating art.

A frequent insomnia sufferer, Horn would
often go into a small room in her New York studio
during her sleepless nights. The room measures
less than 10m? and is furnished by a desk and
a single airline seat. On her desk, she would
place a sheet of paper measuring 38cmx28cm
along with pencils and water color paints. The
cramped space reminds of medieval monks who
spent their lives copying religious texts.

Horn used this reclusive space to bring her
vision to life: drawing circles of various colors and
writing words that came to her in streams of
consciousness. Horn is fond of 20th-century
American writers such as Emily Dickenson,
Clarice Lispector, Anne Carson, and Gertrude
Stein. Words that Horn had read in their books,
as well as random words she recalled from
elsewhere —the name of a restaurant she used
to visit in childhood, the name of a friend of her
father's, or even words connected by their sound
—would find their way into her artworks.

Horn describes this type of art as “auto-
biographical landscape painting” because, as she
explains, “When | do this, words emerge from my
memory as if in a state of meditation.” Logical
yet accidental, the circles combine to form grid
patterns, sometimes swelling rhythmically like
the way events combine to form memories and
memories combine to form history.

Horn's art attempts to describe the way our
consciousness makes connections: glass
sculptures that invite us to gaze at them as if
peering into a water well; or a series of 100
photographs (the Weather series) that reveal the
subtle changes in someone's facial expressions.
The drawing part of her art serves more as a
background explanation to her artworks. If her art
occupies a space somewhere between boldness
and delicacy, her works are, like the room where
they were created, small spaces for reflection.

When looking at Horn's artworks, try to
enjoy the endless possibility of expansion that
comes with their inherent ambiguity. Don’t
seek “the right answer”: whatever comes to mind
is OK. @

Cho Sangn has been working as an art reporter for the cultural
section of the Seoul Economic Daily for the past 10 years.

Images courtesy of the artist and Kukje Gallery
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“Untitled (Weather)”
inkjet/pigment print on paper:
5 color prints, mounted on
sintra, 31.11x26.03cm (each)
2010-2011
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