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What Only Art Can Do: ‘Anish Kapoor: Gathering Clouds’
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Installation views of Anish Kapoor's solo exhibition ‘Gatering Clouds’
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Anish Kapoor, the representative artist

in the British Pavilion at the 44th Venice
Biennale and the Turner Prize winner in
1991, is returning to Korea for the first time
after his last exhibition at LEEUM, Samsung
Museum of Art four years ago. Kapoor's 19
new works, which lead visitors on aroad of
meditative contemplation through flawless
stainless steel sculptures and fathomless
colours, were presented from Aug. 31

at Kukje Gallery's exhibition ‘Gathering
Clouds’. In this solo exhibition, Twist, a series
of stainless steel sculptures bent at random
angles catch the visitors’ eye, whereas the
work My Red Homeland, in which red wax
continuously collapses and condenses in
its rigid metal frame, at LEEUM in 2012, was
outstanding.

These works are an extension of Kapoor's
representative series work, Non-Object.
Their geometric forms are distorted circular
shapes, and they arouse an illusion that

the smooth curved surface of works, the

floor and the gallery’s environment are all
shifting in a fluid state. Approximately 60cm
in height, the twelve twists are displayed
on pedestals in K1, while the three larger
twists, measuring 2.5min height, rest
directly upon the floor in K3. The artist,
who p new viewpoints on Yy
with a surface bent almost at a right angle,
said, ‘geometry is not as simple as we think.
In another aspect, it establishes multi-
layered meanings through mysterious,
concave and twisted forms rather than
the more intuitive appreciations’. He also
added his own question, ‘I am interested in
ination of isti and

in sculpture as physical things. How can |
present an unrealistic situation through the
tangible property of matter?' It could be
applied to Gathering Clouds, which consists
of wall-mounted and pigment-coated
fiberglass discs. When you watch this work
afugacious, unrealistic cloud with black
pigment emerges, in almost pitch darkness,
in which one begins to experience the
abyss, progressively sucked into the work.
In front of Anish Kapoor’s work, which
maximizes a meeting of minds through the
delicate adj| 1tin balance b

space, work and audience, one might forget
about all of the peripheral information that
has arguably become as important as the
artwork itself in contemporary art, such as
the background of works based on context
and the intentions of artist. The explanation
you've read at the front of gallery will be
forgotten. Itis the primary role of artwork

to foreground the act of seeing, feeling
one’s way and achieving a degree of visual
consolation. The more you try to read and
interpret, the farther it bears off from the
abyss. If you properly appreciate his works,
you will encounter ‘a space filled with
darkness, not an empty dark space’. The
exhibition runs until Oct. 30.

<by Woo Hyunjung>




