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Kyungah Ham

Abstract Weave / Morris Lowis Untitled A

2014, Morth Korean machine embroidery, collected world
internet news articles, middle man, anxiety, censorship, tassel,
waooden frame

245Mh) x 292 cm

The image used in this painting are derived from Morris Louis
postmodern paintings and the article and metaphorical words

are .ﬂdu_::._‘uh-:l from mass media.

Written by Minjin Chae // Translated into Chinese by Bernard Yeung // Images courtesy of Kukje Gallery
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PHANTOM FOOTSTEPS
KYUNGAH HAM'S
SOLO SHOW

RERER (DHZH)

Known as dealing with a variety of political and social issues of Korea
as a subject of the works, Kyungah Ham (b. 1966, Seoul, Korea)'s solo
exhibition, ‘Phantom Footsteps’, will run from Kukje Gallery in Seoul,
Korea. This is her first solo show at Kukje gallery and one of the larg-
est solo exhibitions held by a commercial gallery. A wide range of her
new large-scale embroidery works will be featured in this exhibition
including In Abstract Weave / Morris Louis series recently presented in
the 10th anniversary show at the Leeum, Samsung Museum of Art, and
‘What You See is the Unseen / Chandeliers for Five Cities'.

Kyungah Ham has explored and blended various media, sometimes
with her paintings incorporated into installation, and more recently
with embroidery into her canvases. Ham deals with the politically sensi-
tive subjects such as the division of the Korean peninsula, the dynamics
of war and government propaganda. Combining social and political
phenomenon with her personal memories, Ham conveys her message
on political and social issues through her poetic works with fascinat-
ing and splendid images. Her works play a role as a mirror to reflect
contemporary Korean society rather than criticising social problems

of today. Since 2008, Ham has applied embroidery into her paintings
and she presented a hand embroidered painting series, Such Games,
illustrating the atomic bombings of Hiroshima and Nagasaki for the
first time at the 6th Asia Pacific Triennial of Contemporary Art in 2009.
After making a successful debut of the new series, she devised a unique
fabrication process by illegally collaborating with artisans in North Ko-
rea. The process made the North Korean artisans exposed to restricted
information from the outside world. By letting them copy her drawing
and unknowingly participate in the political matter, Ham was not only
able to communicate with the people in the isolated country but also
make Koreans face the reality of national division.

Ham'’s new embroidery painting series unveiled in this exhibition is un-
derstood in the same context. The images used in her paintings shown
at K2 are derived from Morris Louis’ postmodern paintings and the ar-
ticle and metaphorical words are adopted from mass media. Therefore,
her visual language serves as an intersection between historical events
and personal experiences and involves a critical opinion on Korean con-
temporary culture. Ham has explored the consequences when historic
events have affected personal experience. Ham tries to reclaim long-
ignored history, letting the viewers confront the historic facts.



The highlight in this show is five new embroidery
works from a new series titled What You See is

the Unseen / Chandeliers for Five Cities, installed

in K3 of the gallery. This series of paintings vividly
portrays a gigantic chandelier from the picture
taken at the Potsdam Declaration on July 26, 1945,
resulting in the division of the Korean peninsula
following the Second World War. The image of a
chandelier as a witness to such a tragic event of
forced division by superpowers was embroidered by
North Korean women. This beautiful and splendid
image implies the tensions and conflicts between
the North and South divided by opposing ideologies.
Ham’s embroidery conceals and reveals information
at the same time like a coded language. According to
the artist’s note, the image was inspired by a North
Korean boy whose face was momentarily revealed
during a propaganda performance. In the video
documentation the performers were using hand
held cards to illustrate a ginormous pistol in perfect
synchronicity, and for a brief moment a young boy
peaked his head out from behind the card. Ham
encountered the moment by chance and interpreted
it as a powerful symbol of the faceless bureaucracy.
The boy was no more than one pixel of the big pistol
image. For Ham, recreating this moment into her
work is just like describing the tragedy that the
Korean Peninsula has been through.

This solo show will give the viewers experience to
explore Ham's poetic works dealing with the sub-
jects of the national identity and ideology. Especially
her new works will offer the opportunity to view the
world from another angle and think about how a life
has formed within the context of the society.
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